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R e s o u r c e f u l n e s s  o f  R h e t o r i c a l  Q u e s t i o n s  i n  
E h u s a n i ' s  " A  N e w  Y e a r  P r a y e r  f o r  P e a c e "  
T a i w o  0 .  A b i o y e  
A b s t r a c t  
T h i s  s t u d y  e x a m i n e s  t h e  a p p l i c a t i o n  o f  r h e t o r i c a l  q u e s t i o n s  ( R Q s )  a s  a  
s o p h i s t i c a t e d  s t y l i s t i c  d e v i c e  i n  ~terary g e n r e .  T h i s  i s  s i g n i f i c a n t  b e c a u s e  
l a n g u a g e  i s  t h e  n e x u s  o f  h u  a n  e m p o w e r m e n t  t h a t  d e p i c t s  h o w  
a v a i l a b l e  l i n g u i s t i c  r e s o u r c e s  a r  u s e d  t o  n e g o t i a t e  p o w e r  r e l a t i o n s  
a n d  c o n s t r u c t  m e a n i n g .  T h e  s t u d y  i s  a  d e p a r t u r e  f r o m  c o n v e n t i o n a l  
a p p r o a c h e s  t o  t h e  s u b j e c t  i n  t h a t  i t  t a k e s  n o t e  o f  t h e  f r e q u e n c y  o f  
o c c u r r e n c e  a n d  i n v e s t i g a t e s ,  i n t r i n s i c a l l y  t h e  t h e m a t i c  a n d  t e x t u a l  
i m p l i c a t i o n s  o f  R Q s .  I t  d e p i c t s  t h e  c o n t e x t u a l  a p p r o p r i a t e n e s s  o f  R Q s  
r a t h e r  t h a n  a s  i s o l a t e d  m a x i m s  a n d  r e f l e c t s  t h e  l e v e l  o f  t e x t u a l  c o h e s i o n .  
T h e  s t u d y  e s t a b l i s h e s  t h e  p e r l o c u t i o n a r y  f o r c e  o f  R Q s  o v e r  s t a t e m e n t s  
i n  t h e  r e s o l u t i o n  o f  i s s u e s  w i t h i n  t h e  N i g e r i a n  s o c i o - c u l t u r a l  s e t t i n g .  
K e y  W o r d s :  R h e t o r i c a l  q u e s t i o n s ,  c o n t e n t  a n a l y s i s ,  r h e t o r i c a l  s t r a t e g i e s  
I n t r o d u c t i o n  
L a n g u a g e  h a s  a l w a y s  d e p i c t e d  v i r t u a l l y  e v e r y t h i n g  a  w r i t e r  o r  s p e a k e r  
i s  s a y i n g  i n  d i f f e r e n t  s i t u a t i o n s .  I n  p o l i t i c s ,  b u s i n e s s ,  s o c i a l ,  c u l t u r a l  
a n d  r e l i g i o u s  s i t u a t i o n s ,  t h e  a b i l i t y  t o  u s e  a n d  m a n i p u l a t e  l a n g u a g e  
h a s  a l w a y s  b e e n  s e e n  a s  a n  a s s e t .  I n d e e d ,  i t  g i v e s  v o i c e  t o  o u r  d e e p e s t  
f e e l i n g s ,  e m o t i o n s  a n d  d e s i r e s .  I t  i s  p e r t i n e n t  t o  e x a m i n e  l a n g u a g e  
s i n c e  R Q s  a r e  p r e s e n t e d  t o  r e a d e r s  i n  a  s p e c i f i c  l a n g u a g e ,  i n  t h i s  c a s e ,  
E n g l i s h .  T h e  r h e t o r i c a l  q u e s t i o n  ( R Q ) ,  l i k e  o t h e r  i n t e r r o g a t i v e s ,  i s  
s t r u c t u r a l l y  t h e  s a m e  a s  a n y  o t h e r  q u e s t i o n ,  Q u i r k ,  e t  a l  ( 1 9 8 5 :  8 0 4 ) .  
T h i s  m e a n s  t h a t  t h e  s y n t a c t i c  s t r u c t u r e  o f  t h e  R Q  i s  u s u a l l y  s i m i l a r  t o  
t h a t  o f  a n y  o t h e r  i n t e r r o g a t i v e .  T h e  m a r k e d  d i f f e r e n c e ,  h o w e v e r ,  i s  t h a t  
t h e  R Q  i s  s e m a n t i c a l l y  o r  f u n c t i o n a l l y  a  s t a t e m e n t  o r  a  c l a i m  w h i c h  
h a s  a l r e a d y  k n o w n  a n s w e r s  b e c a u s e  t h e  w r i t e r  i s  r e a d y  t o  t e l l  h i s  r e a d e r s  
t h e  a n s w e r ;  o r  n o b o d y ,  n o t  e v e n  t h e  w r i t e r ,  k n o w s  t h e  a n s w e r .  B y  
e x e m p l i f i c a t i o n ,  i n  S h a k e s p e a r e ' s  J u l i u s  C a e s a r ,  C a e s a r  a s k s  r h e t o r i c a l l y :  
S h a l l  C a e s a r  s e n d  a  l i e ?  H a v e  I  i n  c o n q u e s t  s t r e t c h t  m y  a r m  s o  f a r  
T o  b e  a f e a r d  t o  t e l l  g r e y b e a r d s  t h e  t r u t h ?  . . .  ( A c t  I I  S c e n e  I I )  
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And at Caesar's funeral, Mark Antony asks: 
Here was a Caesar, when comes such another? 
Research Problem 
Scholars have argued that the RQ is that question that does not get a 
direct answer. RQs are a specialised stylistic device because statements 
and questions even though they are related, have different functions in 
language and communication. The reason is not far-fetched- the former 
gives information while the latter either asks for it or sometimes 
suggests an answer to it. The import of RQs is often not appreciated, 
yet its significance in both literary and every day discourse cannot be 
over-emphasised since it can enhance the relationship between writers 
and readers, particularly when there is a cornucopia of RQs; hence the 
need for this study. Several studies have examined the RQ (Yankah, 
1994; van der Merwe, 2000), with a focus on its general functions, but 
often from a narrow literary point of view. However, this paper projects 
the import of RQs from an interdisciplinary perspective, explicating its 
resourcefulness and employable structural forms. This is the gap this 
paper intends to fill. 
Background to the Study of Rhetorical Questions 
Rhetoric has been studied and practised by ancient Greeks since the 
5th century BC. Systematic and scientific rhetoric was championed by 
Aristotle and later by Quintilian and Cicero. Aristotle's study of rhetoric 
was basically a practical analysis of how to construct a successful 
argument, as he considered all aspects of legal discourse, and how to 
present a persuasive legal argument. The Greeks were renowned for 
their art of public speaking, especially in the area of politics and 
legislation as some students were made to memorise their speeches 
and deliver them in special gatherings and in courts. Some of these 
people were called "persuaders" since they set out to persuade people 
to take sides with them. It laid the foundation for elegant, sophisticated, 
specialised and polished writing. Throughout European history, due to 
its association with democratic institutions, rhetoric is believed to 
flourish in open and democratiC societies with such rights as freedom 
of speech, freedom of assembly and freedom of political affiliations. In 
modern parlance, however, "rhetoric" is usually a pejorative term 
applied to language that seems pretentious, insincere, long-winded, 
sneaky, subtle, elaborate or intellectually vacuous. Thus, rhetoric relates 
f. 
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t o  t h e  a r t  o f  p u b l i c  s p e a k i n g ;  a n d  i s  c h a r a c t e r i s e d  b y  l a n g u a g e  t h a t  i s  
e l e v a t e d  a n d  s o m e t i m e s  p o m p o u s  i n  s t y l e .  H a v i n g  e s t a b l i s h e d  w h a t  
r h e t o r i c  i s ,  l e t  u s  e x a m i n e  t h e  r h e t o r i c a l  q u e s t i o n .  
R h e t o r i c a l  Q u e s t i o n s  
S e v e r a l  s c h o l a r s  h a d  e a r l i e r  d e f i n e d  t h e  r h e t o r i c a l  q u e s t i o n  a s  t h a t  
q u e s t i o n  t h a t  d o e s  n o t  e x p e c t  a n  a n s w e r .  R i c h a r d s ,  P l a t t  &  W e b e r  
( 1 9 9 0 : 2 4 5 )  d e s c r i b e  t h e  R Q  a s :  " a  f o r c e f u l  s t a t e m e n t  w h i c h  h a s  t h e  
f o r m  o f  a  q u e s t i o n  b u t  w h i c h  d o e s  n o t  e x p e c t  a n  a n s w e r " .  F o r  i n s t a n c e ,  
" W h a t  d i f f e r e n c e  d o e s  i t  m a k e ? "  W h i c h  m a y  f u n c t i o n  l i k e  t h e  s t a t e m e n t :  
" I t  m a k e s  n o  d i f f e r e n c e " .  A m m e r  ( 1 9 9 7 )  s e e s  i t  a s  a  q u e s t i o n  a s k e d  
w i t h o u t  e x p e c t i n g  a n  a n s w e r  b u t  f o r  t h e  s a k e  o f  p e r s u a s i v e  e f f e c t  r a t h e r  
t h a n  a s  a  g e n u i n e  r e q u e s t  f o r  i n f o r m a t i o n ,  t h e  s p e a k e r  i m p l y i n g  t h a t  
t h e  a n s w e r  i s  t o o  o b v i o u s  t o  r e q u i r e  a  r e p l y  o r  m e r e l y  a s  a  w a y  o f  
m a k i n g  a  p o i n t .  T h e  e x p e c t e d  a n s w e r  i s  u s u a l l y  " y e s "  o r  " n o . "  F o r  
e x a m p l e ,  " C a n  w e  a g r e e  t h a t  t h i s  w i l l  n o t  h a p p e n  a g a i n ? "  
R h e t o r i c a l  q u e s t i o n s  e n c o u r a g e  t h e  l i s t e n e r  t o  r e f l e c t  o n  w h a t  t h e  
i m p l i e d  a n s w e r  t o  t h e  q u e s t i o n  w o u l d  b e .  F o r  i n s t a n c e ,  w h e n  a  s p e a k e r  
s t a t e s ,  " H o w  m u c h  l o n g e r  m u s t  o u r  p e o p l e  e n d u r e  t h i s  i n j u s t i c e ? " :  
" H o w  m a n y  t i m e s  d o  I  h a v e  t o  t e l l  y o u  t o  s t o p  w a l k i n g  i n t o  t h e  h o u s e  
w i t h  m u d  o n  y o u r  s h o e s ? "  N o  ( f o r m a l )  a n s w e r  i s  e x p e c t e d ;  t h e  p u r p o s e  
o f  t h i s  f i g u r e  o f  s p e e c h  i s  n o t  t o  s e c u r e  a  r e s p o n s e  b u t  t o  a s s e r t  o r  d e n y  
a  p o i n t  i m p l i c i t l y .  A  r h e t o r i c a l  q u e s t i o n  m a y  t h u s  s e r v e  a s  a  s u b t l e  w a y  
o f  i n s i n u a t i n g  a n  i d e a  t h a t  m i g h t  b e  c h a l l e n g e d  b y  a n  a u d i e n c e  i f  
a s s e r t e d  d i r e c t l y .  
I t  i s  o f t e n  a n  e f f e c t i v e  t o o l  u s e d  p a r t i c u l a r l y  i n  l a w  c o u r t s  w h e r e  
l a w y e r s  t r y  t o  e s t a b l i s h  f a c t s  t h r o u g h  c r o s s  e x a m i n a t i o n .  U s u a l l y ,  l e a d i n g  
q u e s t i o n s  s u c h  a s  " Y o u  w e r e  n o t  a t  y o u r  d u t y  p o s t ,  w e r e  y o u ? "  a r e  
u s e d .  T h i s  t y p e  o f  q u e s t i o n  f r e q u e n t l y  s u g g e s t s  w h a t  t h e  c : m s w e r  s h o u l d  
b e ,  a l o n g  w i t h  t h e  q u e s t i o n  b e i n g  d e c l a r a t o r y .  S o m e t i m e s ,  a  r h e t o r i c a l  
q u e s t i o n  i s  a s k e d  o n l y  a s  a  t h o u g h t - p r o v o k i n g  g e s t u r e  o r  a  w a y  o f  
s t i m u l a t i n g  d i s c u s s i o n  t h a t  d o e s  n o t  n e c e s s a r i l y  r e q u i r e  a n  a n s w e r .  I n  
f a c t ,  i t  i s  o f t e n  a  w a y  o f  m a k i n g  a  t e n t a t i v e  s t a t e m e n t  b u t  p h r a s i n g  i t  i n  
t h e  f o r m  o f  a  q u e s t i o n .  T h i s  o c c u r s  f r e q u e n t l y  i n  d e b a t e s ,  p a r t i c u l a r l y  
o f  a  p o l i t i c a l  n a t u r e ,  w h e r e  i t  i s  u s e d  a s  a  t o o l  t o  a v o i d  m a k i n g  a n  
o u t r i g h t  c l a i m  o r  d e c l a r a t i o n ,  b u t  a t  t h e  s a m e  t i m e  s t i l l  b e i n g  a b l e  t o  
m a k e  a  p o i n t .  H o w e v e r ,  i f  t h e  s p e a k e r  i s  t a k e n  u p  o n  t h e  p o i n t  l a t e r ,  o r  
i t  i s  p r o v e d  t h a t  i t  w a s  n o t  a c c u r a t e ,  t h e  s p e a k e r  c a n  t h e n  c l a i m  i t  w a s  
o n l y  a  q u e s t i o n .  
S u e  
a s s e s s  
t h u s  i t  
r e s o u r c  
B e e k r n  
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Such RQs are quite capable of inspiring new thoughts, ideas and 
even further debate. For example, "On whose side is the Yar'Adua 
government?" This is a rhetorical question that does not really have a 
concrete or measurable answer; the answer is often based on individual 
ideological leaning, bias (for or against), personal opinion and 
assessment. It is a clever way to avoid coming to an obvious conclusion, 
thus it is a means of achieving an emphasis stronger· than a direct 
statement. Wales (1991), Bamisaye (1997), and Vander Merwe (2000) 
all share the same views about RQs. 
The purpose of this study, however, is to closely examine the 
resourcefulness of RQs as a stylistic device, thus we shall dwell on 
Beekman and Callow's (1976), Cuddon's (1979) and Quirk et al's 
(1985) ideas about RQ, among others. The RQ is usually presented in 
two forms, which could be either written or spoken: the distinction 
between the former and the latter is usually in the punctuation marks 
and the tone respectively. Quirk et al (1985: 825) observe that: 
RQs are one of the two minor types of questions- the exclamatory 
and the rhetorical question. The RQ draws attention to the 
relationship between question and exclamation. There is also the 
rhetorical wh - question, which is equivalent to a statement in 
which the question (Q) element is replaced by a negative element: 
"Who knows/cares?" Which can be interpreted to mean "Nobody 
knows/cares" or "I don't know/care". 
Then there is what is called rhetorical affirmation in the form of a 
rhetorical question whose answer is "yes, of course". For example: Is 
the sky blue? Is the Pope Catholic? Is the Earth round? The answer to 
a rhetorical question can also be "no!" or "never!" or "of course not", 
as in: 'fue you mad?" Cuddon (1979: 571) defines RQ by type and 
lists five such types and features which are as follows: 
i. a question not expecting an answer, or one to which an answer is 
self-evident and which is used for stylistic effect especially when 
the speaker is trying to work up emotion; 
ii. a question where a writer argues with himself, and in a different 
way works upon the emotions of the reader; 
iii. a question whose answer is at once supplied by the writer; 
iv. a series of questions asked in quick succession for emphasis, and 
a question put to another person or to oneself which expresses 
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s u r p r i s e ,  a s t o n i s h m e n t  o r  a n g e r ,  a n d  w h i c h  i s  n o t  e a s i l y  a n s w e r e d .  
C o n t e n t  A n a l y s i s  
C o n t e n t  a n a l y s i s  w a s  e a r l i e r  s e e n  a s  f o c u s i n g  o n  w o r d  c o u n t s  w h i c b  
d e t e r m i n e d  t h e  o c c u r r e n c e  o f  c e r t a i n  w o r d s  a n d  t h e  f r e q u e n c y  wit~. 
w h i c h  t h e s e  w o r d s  o c c u r r e d  i n  a  t e x t .  I t  i s  a  s y s t e m a t i c  a p p r o a c h  t h a t  
s e e k s  t o  m e a s u r e  t h e  p a t t e r n s  o f  m e a n i n g  c o m m u n i c a t e d  t h r o u g h  
e x i s t i n g  s a m p l e s  o f  l a n g u a g e .  I t  i s  a l s o  c o n s i d e r e d  a  s c h o l a r l y  
m e t h o d o l o g y  i n  t h e  h u m a n i t i e s  b y  w h i c h  t e x t s  a r e  s t u d i e d  t o  d e t e n n i n e  
o r  v a l i d a t e  a u t h o r s h i p  a n d / o r  a u t h e n t i c i t y.  C o n t e n t  a n a l y s i s  c a n  b e  
d e s c r i b e d  a s  a n y  m e t h o d o l o g i c a l  m e a s u r e m e n t  a p p l i e d  t o  a  t e s t  f o :  
s o c i a l  s c i e n t i f i c  p u r p o s e s .  K r i p p e n d o r f  ( 1 9 8 0 )  s e e s  i t  a s  a  researc~ 
t e c h n i q u e  f o r  m a k i n g  r e p l i c a b l e  a n d  v a l i d  r e f e r e n c e s  f r o m  d a t a .  B a r a n  
( 2 0 0 4 ) ,  o b s e r v e s  t h a t  c o n t e n t  a n a l y s i s  i s  t h e  o b j e c t i v e ,  s y s t e m a t i c  a n d  
q u a n t i t a t i v e  d e s c r i p t i o n  o f  t h e  c o n t e n t  o f  c o m m u n i c a t i o n .  
H o w e v e r ,  c o n t e n t  a n a l y s i s  e x t e n d s  f a r  b e y o n d  p l a i n  w o r d  c o u n t s .  
S y n o n y m s  a n d  h o m o n y m s ,  i n s t a n c e s  o f  u s e  o f  a n a p h o r a  a n d  c a t a p h o r a ,  
m e t a p h o r i c a l  u s e  o f  l a n g u a g e ,  r e p e t i t i o n ,  e u p h e m i s m ,  e t c . ,  c a n  b e  
i s o l a t e d  i n  a c c o r d a n c e  t o  l i n g u i s t i c  p r o p e r t i e s  o f  a  l a n g u a g e .  W e b e r  
( 1 9 9 0 )  a r g u e s  t h a t  t o  m a k e  v a l i d  i n f e r e n c e s  f r o m  a  t e x t ,  i t  i s  i m p o r t a n t  
t h a t  t h e  c l a s s i f i c a t i o n  p r o c e d u r e  b e  r e l i a b l e  i n  t h e  s e n s e  o f  b e i n g  
c o n s i s t e n t ;  t h i s  m e a n s  d i f f e r e n t  p e o p l e  w i l l  o b t a i n  t h e  s a m e  r e s u l t  
f r o m  t h e  s a m e  t e x t / c o n t e n t  a n a l y s e d  a t  d i f f e r e n t  t i m e s .  C o m m u n i c a t i o n  
c o n t e n t s  h a v e  d u a l  m e a n i n g s  w h i c h  a r e  e i t h e r  m a n i f e s t  o r  l a t e n t .  
" M a n i f e s t "  r e f e r s  t o  w h a t  a n  a u t h o r  o r  s p e a k e r  h a s  w r i t t e n  o r  s a i d .  
T h i s  i s  t h e  s u r f a c e  s t r u c t u r e  l e v e l  o f  m e a n i n g ,  w h i c h  m a y  a l s o  b e  
d e s c r i b e d  a s  t h e  d e n o t a t i v e  m e a n i n g ,  w h i l e  " l a t e n t "  d e s c r i b e s  t h e  
w r i t e r ' s / s p e a k e r ' s  i n t e n t i o n .  
M e t h o d  a n d  P r o c e d u r e  o f  D a t a  a n a l y s i s  
T h e  s a m p l e  t e x t  i s  o n e  o f  t h e  s c o r e s  o f  F r  G e o r g e  E h u s a n i ' s  l i t e r a r y  
o u t p u t  a v a i l a b l e  o n  h i s  w e b s i t e .  I t  c o n s i s t s  o f  2 8  s e n t e n c e s  a n d  4 5  
R Q s  o u t  o f  w h i c h  2 2  w e r e  p i c k e d  a s  a  r e p r e s e n t a t i v e  s a m p l e  a n d  
p r e s e n t e d  o n  T a b l e  1 .  T h e  R Q s  w e r e  a n a l y s e d  a n d  g r o u p e d  s t r u c t u r a l l y  
i n t o  6 ,  n a m e l y :  R Q T  - R Q s  t h a t  b e g i n  w i t h  " W h a t ? " ;  R Q Y - R Q s  t h a t  
b e g i n  w i t h  " W h y ? " ;  R Q H  - R Q s  t h a t  b e g i n  w i t h  " H o w ? " ;  R Q I  - R Q s  
t h a t  b e g i n  w i t h  " I s  i t ? " ;  R Q C  - R Q s  t h a t  b e g i n  w i t h  " C a n ' t  y o u ? " ;  R Q D  
- R Q s  t h a t  b e g i n  w i t h  " D o n ' t " .  
F o r  t h e  c o n t e n t  a n a l y s i s ,  t h e  f r e q u e n c i e s  o f  o c c u r r e n c e  w e r e  n o t e d .  
M e d i a  e f f e c t s  t h e o r i e s ,  n a m e l y  t h e  u s e s  a n d  g r a t i f i c a t i o n s  a n d  t h e  
R e s o u r c 1  
a g e n d a - s e t n  
w e b  t o  d e t e  
m e d i a  m e s s :  
L i n g u i s t i c  i t  
w e r e  a l s o  i d  
e x a g g e r a t i o t  
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A n a l y s i s  a r  
R Q T  
S T R U O  
R h e t a  
t h a t :  b e  
t o  c h u l  
t h e  m o s l  
a r  
W b a  
o f f e r i n g  
- w h e n ' .  
G  
W h a t  i s  
rcligio~ 
rc~;ard 
W h a t  
W h y .  L o 1  
t h e  d e v i l  
s t r e e l S  i n  
W b y d O J  
R Q Y  I  t o o u r t  
W h y  d o n  
n o w  f o r t .  
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agenda-setting theories were applied since the text was posted on the 
web to determine whether it meets the requirements and functions of 
media messages, which are basically to inform, educate and entertain. 
Linguistic items and cohesive ties that gave prominence to the text 
were also identified. Rhetorical strategies such as positive affirmation, 
exaggeration and insinuation used in the presentation of the meaning 
in each RQ were equally examined. All these are presented in Table 1. 
The contextual situation that informed the writing of the "Prayer" was 
equally identified, and findings on each group were discussed. 
Analysis and Discussion of RQs 
TABLE 1: A STYUSTIC ANALYSIS OF PROMINENT FEATURES IN 
EIIUSANl'S RJIETORICI\L QUESTIONS 
*FQO COllESTVF.TIES/ 
RQ STRUCI' URAL FORMS UNGUISTIC RHETORICAL 
OF RQ % ITEMS STRATEGIES 
Rhetorieal questions 
that beg:Ut with " what"' 
What is the point in goin g Church/Mosque to church or frequenlin~:t 
the mosque when our lives lives not touched 
are not touched? 
What is the point in Sacrifice, peace, 
offering sacrifices or peace 
when we h ave blood on blood on our Decla rative, 
our hands'f hands emphatic 
RQT 9 Times condemnation. 
What is the point in being No regal'd for inherent rcli~:ious a nd having no (21.4o/o) contradiction, 
regard for human life'! human life repetition 
What is the point in 
dancing around your altar Hcans, pulsating, 
'\vhcn our hearts are hate 
pulsating with hate? 
f-- Rltctoric::U questio ns 
that begin '\'llith " Why" 
i Why, Lord, do you allow Devil, broad 
the devil to walk on our daylight 
s treets in broad daylight? 
Why do you abandon us 17 Abandon, toil, Plea for divine RQY to our toil and tears? Times tears intervention. (40.4%) Repetition Why don't you inte~vene 
now for the love of your Intervene, love 
people? 
f , 
3 0 2  T a i w o  0 .  A b i o y e  
r  ~ - - - - - r - -
j  •  A h  L o r d ,  \~lty d u  v o u  
1  
I  .  _  .  .
1  ·  '  .  .  .  .  - { c m ; n n  I l l  S i  c n c c  
i  I  r c : n a m  I l l C i e  t n  S1lcn~c? 
1  
·  
I  j  R h e t o r i c a l  questio~ -- -·  - - j - - - - 1 ·  
1  l  t h a t  b e g i n  w i t h  " H o w "  
1
_  _  ~ _ _ _  ,  - - - -
.  '  H o w  c a n  y o u  l e a d  \ I S  t h u s  
f a r  a n d  a b a n d o n  u s ?  
L e a d  ,  a b a n d o n  
I  
l  
H o w  c a n  y o u  t u m  y o u r  
f a c e  a w a y ?  
I  
I  { 0 9 . 5 % )  t - - -
R Q H  j  H o w  c a n  y o u  ! e : : v e  u s  r o  I  ! . c a v e .  d c \ 1 C C S  
d  .  ~ 
4  t i m e s  
' " " " 9  
r : - -
1 - - -
-
L o r d ,  h o w  c a n  y o u  ! l ; m a m  
R e m a i n  s i l e n t  
s i l e n t ?  ·  
R h e t o r i c a l - q u e s t i o n s  
t h a t  b e g i n  w i t h  ' ' I s  i t "  
- . .  
I s  i t  t h e  k l c p 1 0 m a m a  t h a t  
c h a r a c t e r i s e s  o u r  n a t i o n a l  
K l e p t o m a n i a  
g o v c r n a n c e 1  
l  
- I  -
I s  i t  t h e  m u t u A l  a c r i m o n y ,  
1  
m a n i p u l a t i o n  a n d  M  
1  
.  
' ·  u t u a  a c n m o n v  
\  s u b t e r f u g e  t h a t  d e f i n e  o u r  -
\  p o l i t i c a l  a l l i a n c e s ?  
I  h  .  d  4rime.~ 
I s  ~t t  e  m a s s 1 v e  e c a y  .  
I  R Q I  t h a t  t~ t h e  l o t  o f  o u r  s o o a l  ( 0
9
. S % )  M a s s t v \ l  d e c a y  
m f r a s r r u c t u r e s ?  
j  I s  i t  t h e  i n t e r n e c i n e  g r e e d  
1  I  . t n d  c a l l o u s  e x p l o i t a t i o n  I '  .  d  
1  
1  
t  k  m c r n t : c m c  g r c e  
I  t  1a  r n a  e  u p  o u r  
e c o n o m i c  r e l a t i o n s ?  
R h e t o r i c a l  q u e s t i o n s  
t h a t  b e g i n  w i t h  " C a n ' t  
y o u "  
C a n ' t  y o u  s e e  t h a t  o n e  
6  t i m e s  
D r o v . 1 1 c d ,  
R Q C  
h a l f  o f  o u r  p e o p l e  a r e  
( 1 4 . 2 % )  
s w i m m i n g ,  w r o n g  
a l r e a d y  d r o w n e d  a n d  t h e  
d i n . ' C t i o n  
o t h e r  h a l f  I s  s w i m m i n  i n  
- - -
I  
P l e a  f o r  d :; m e  
i n t c r v e n t i m  
c h a l l e n g e ,  : r c p e  
I  
I  
'  
I  
I  
I  
I  
I  
I  
I  
I  
I  
S a r c a s m ,  . '~dicule, I  
r e p e t l t l o n  
1  
'  
I  
I  
P e r s u a s i o n ,  t o  
e n c o u r a  e  
R e s o u r c  
R Q D  
D o n '  
k n o  
c h e N  
C o n t e x t u  
y e a r s  t o  c o  
a  p l e a  f o r  d i  
t o  t h e  e x p e  
n i g h t  w i t h o  
t h e i r  f o r t u n  
Plea for divine 
aacrwntwn, 
Jcngc. repetition 
1sm, ridicule, 
epetition 
tasion, to 
·ourcl e 
J 
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I the wron d !Cct.on') f 
Can't you ~cc that ull the I -~ 
p<'("Jl~ a:c upt gll7 j 
_J 
Can't you do somc·hi"1g I 
dramattc as il r 1C day$ of 
oltl? j 
-. Can 't you feel the tense I vibr<~lions everywhere in 
the land? 
So:nc:hing 
dr.m1atit: 
Tense vibrations I I 
!--+---- - ----·- -1 Rhetorical questions ' 
I tlt:~t begin with " ' 1 
Don't you .. ' 
r Care -Don't you cmc·!j 2limcs 
RQD I -1 Don 't t ell me you do not (0!>%) know th,ll 1 is easier for Nigerian poor, 
1 the Ni!(crian pool to ~:et to heaven 
heaven ' I .... 
FQO = Frequency of Occurrence 
RQT = RQs that begin wirh "What?" 
RQY = RQs that begin with "Why?" 
RQH = RQs that begin with "How?" 
RQI = RQs that begin with "Is it?" 
I 
! 
! 
! 
I 
I 
I 
I 
reflecrion, repetition 
I 
lliblical mct<1pho1, 
plea for divine 
intervention. 
. 
Repetition for 
emphasis 
Positive affirmation 
-
Absurdity. 
in.~inuation 
RQC = RQs that begin with "Can't you?" 
RQD = RQs that begin with "Don't" 
Contextual Situation and Content Anulysis 
This text was written at the end of year 2007 and it is entitled, ''A New 
Year Prayer for Peace". At the beginning of a new year, people say 
special prayers to thank God for His blessings in the previous years 
and in anticipation of His continued blessings that year and in the 
years to come. This is one of such prayers. It is Biblical metaphor and 
a plea for divine intervention at the beginning of a new year, likening it 
to the experience the Apostles of Jesus had when they had toiled all 
night without catching any fish but when Jesus entered into their boat, 
their fortunes changed for good (Lk 5: 1-6; Lk 8: 22-25). It depicts clearly 
the message contained in Isaiah 64: 1-5: 
3 0 4  T a i w o  0 .  A b i o y e  
O h ,  t h a t  y o u  w o u l d  r e n d  t h e  h e a v e n s  a n d  c o m e  d o w n ,  . . .  F o r  w h e n  
y o u  d i d  a w e s o m e  t h i n g s  t h a t  w e  d i d  n o t  e x p e c t ,  y o u  c a m e  d o w n  
a n d  t h e  m o u n t a i n s  t r e m b l e d  b e f o r e  y o u  . . .  ( K J V ) .  
F o r  t h e  c o n t e n t  a n a l y s i s  a s p e c t ,  w h e n  c o m p a r e d  t o  t h e  c o n v e n t i o n a l  
s t y l e  o f  w r i t i n g ,  t h e  f r e q u e n c y  o f  o c c u r r e n c e  o f  R Q s  i n  t h i s  a r t i c l e  i s  o n  
t h e  h i g h  s i d e  ( 6 6 % ) .  T h e  w r i t e r  e n t r e a t s  G o d  t o  " V i s i t  u s ,  C o m e  d o w n ,  
l o o k  d o w n ,  a n d  i n t e r v e n e  i n  o u r  a f f a i r s "  a b o u t  2 5  t i m e s .  F r o m  T a b l e  I ,  
i t  i s  c l e a r  t h a t  o u t  o f  t h e  4 2  R Q s ,  R Q Y  h a s  t h e  h i g h e s t  f r e q u e n c y  ( 1 7 ;  
4 0 . 4 % )  w h i l e  R Q D  h a s  t h e  l o w e s t  ( 0 2 ;  0 5 % ) .  T h e  t o n e  o f  t h e  t e x t  i s  
l i g h t  a t  t h e  b e g i n n i n g ,  e s p e c i a l l y  w h e n  h e  e x p r e s s e s  h i s  g r a t i t u d e  t o  
G o d  b e f o r e  t h e  d e l u g e  o r  " l i t a n y "  o f  q u e s t i o n s .  I t  i s  p o s s i b l e  t o  s e e  t h e  
a r t i c l e  a s  b l a s p h e m o u s  b e c a u s e  i t  r e f e r s  d i r e c t l y  t o  G o d ,  w h o  n o b o d y  
d a r e s  t o  q u e s t i o n .  T h i s  i s  s i m i l a r  t o  D a v i d ' s  q u e s t i o n s  a t  t h e  h e i g h t  o f  
h i s  p r o b l e m s  w i t h  K i n g  S a u l  i n  P s  1 0 : 1 - 2  ( K J V  B i b l e )  w h e n  h e  a s k s :  
w h y  d o s t  t h o u  s t a n d  a f a r  o f f ,  0  L o r d ?  
w h y  d o s t  t h o u  h i d e  t h y s e l f  i n  t i m e s  o f  t r o u b l e ?  
L i n g u i s t i c  i t e m s  a n d  r h e t o r i c a l  s t r a t e g i e s  
L i n g u i s t i c  i t e m s  a n d  c o h e s i v e  t i e s  t h a t  h i g h l i g h t  t h e  t h e m e  a n d  e q u a l l y  
g i v e  p r o m i n e n c e  t o  w h a t  t h e  w r i t e r  i s  f o r e g r o u n d i n g  a r e  i d e n t i f i e d  i n  
T a b l e  1  a n d  t h e s e  a r e  u s e d  i n  a  s o p h i s t i c a t e d  a n d  a u t h o r i t a t i v e  w a y  i n  
t h i s  t e x t .  F o r  i n s t a n c e ,  t h e  c h o i c e  o f  s u c h  w o r d s  a s  " c h u r c h ,  m o s q u e ,  
h a t e ,  p e a c e ,  e t c . ,  i n  R Q T  ( T a b l e  1 )  p o i n t  t o  i n h e r e n t  c o n t r a d i c t i o n s  i n  
b o t h  r e l i g i o n s  t h a t  p r e a c h  p e a c e  b u t  w h e r e  a d h e r e n t s  a r e  a l w a y s  a t  
e a c h  o t h e r s  t h r o a t s .  T h e  r h e t o r i c a l  s t r a t e g y  i s  t h a t  o f  e m p h a t i c  
c o n d e m n a t i o n  w h i c h  d i c t a t e s  t h e  t o n e .  F o r  R Q Y  a n d  R Q H  ( T a b l e  1 ) ,  
t h e  l i n g u i s t i c  i t e m s ,  c o h e s i v e  t i e s  a n d  r h e t o r i c a l  s t r a t e g y  a r e  a  p l e a  f o r  
d i v i n e  i n t e r v e n t i o n  a n d  t h i s  i s  e m p h a s i s e d  b y  r e p e t i t i o n .  T h e  s a r c a s m  
a n d  r i d i c u l e  i n  R Q I  ( T a b l e  1 )  i s  c l e a r  f r o m  t h e  c h o i c e  o f  " k l e p t o m a n i a ,  
m u t u a l  a c r i m o n y ,  i n t e r n e c i n e  g r e e d ,  e t c " .  T a b l e  1  a l s o  s h o w s  t h a t  R Q C  
i s  t r y i n g  t o  p e r s u a d e  G o d  t o  r e f l e c t  o n  H i s  r e l a t i o n s h i p  w i t h  N i g e r i a n s  
a n d  " i n t e r v e n e "  i n  t h e  a f f a i r s  o f  t h e  n a t i o n ,  w h i l e  i n  R Q D ,  t h e  f i r s t  R Q  
i s  n o t  a n  e v a l u a t i o n  b u t  a  p o s i t i v e  a f f i r m a t i o n  a n d  a  c l a i m ,  w h i l e  t h e  
s e c o n d  o n e  s h o w s  t h e  a b s u r d i t y  o f  t h e  N i g e r i a n  s i t u a t i o n  ( S e e  
A p p e n d i x ) .  A l l  t h e s e  q u e s t i o n s  a r e  m e a n t  t o  s h a k e  r e a d e r s  o u t  o f  t h e i r  
s t a t e  o f  c o m p l a c e n c y  a n d  s t u p o r  a n d  t h e  i m p a c t  o f  t h e  " d e l u g e "  o f  R Q s  
i s  f e l t  m o r e  w i t h  t h e  r e p e t i t i o n  t h a t  r u n s  t h r o u g h o u t  t h e  t e x t .  
Resourc~ 
M e d i a  e f f e  
B e c a u s e  t h i s  
w r i t t e n  f o r  ] . : :  
e f f e c t s  t h e o r  
a n d  f u n c t i o n  
v e r y  r e l e v a n  
t h e  w r i t e r  o  
N i g e r i a n  n a t  
t h a t  h a v e  a d  
a f f e c t e d  a  l c  
t e x t  a r e  n o t  
T h e  a g e n  
t h e  t e x t  a r e  J  
b e  f o r  y e a L  
c o n s i d e r e d  
g r o u n d e d .  
g r a t i f i c a t i o n  
t h e  a c t i v e  p  
s o c i a l  i n t e r  
I n  t h e  s o  
t o  g o  t o  t h  
f u r t h e r  d e m <  
T ' 6 m o  
g r a t i t u  
f a v o u r s  
T h u s ,  t h e  
c a s e ,  r e i n f o  
a f f i r m a t i o n  
N i g e r i a n s  t o  
o f  r h e t o r i c  a  
o f  a d d r e s s ,  
o n e  h a n d ,  i . ,  
expression~ 
O n  t h e  a  
c h i l d  ( n o w  
t h e  F a t h e r  t  
t h e  f a t h e r s  
a  s p i r i t u a l  i l  
p o l i t i c a l ,  r e l i  
lown, ... For when 
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Media effect theories 
Because this text is available on the internet, it is believed that it was 
written for public consumption. This makes it possible to apply media 
effects theories to it in order to verify whether it meets the requirements 
and functions of media messages. The uses and gratifications theory is 
very relevant here because a lot of people are gratified by this text, as 
the writer objectively focuses on the different challenges facing the 
Nigerian nation in particular. The entire examples cited are incidents 
that have actually happened and are still happening and which have 
affected a lot of people. Besides, some of the crimes reported in the 
text are not restricted to Nigeria alone, they are global problems. 
The agenda-setting theory is also relevant because issues raised in 
the text are still on the agenda of public discourse and will continue to 
be for years to come. Thus, the text gives prominence to what is 
considered as serious, while trivialities are down-played or back-
grounded. However, it is the individual who determines whether the 
gratification is immediate or delayed. Also, the series of RQs ensures 
the active participation of the readers and this in turn strengthens the 
social interaction between the writer and his readers. 
In the socio-cultural African context, it is not uncommon for a child 
to go to the father, thank him for his love and care and then make 
further demands. In Yoruba land, there is the saying that: 
T' 6mode ba dupe ore ana, ari orniran gba (The child that expresses 
gratitude for a favour received yesterday would surely get more 
favours). 
Thus, the text goes beyond thanking God; it reminds us or in this 
case, reinforces the belief in God as the Almighty and then seeks an 
affirmation that God is still in charge and that He has not abandoned 
Nigerians to their devices. Earlier, Yankah (op cit) identified the style 
of rhetoric as artful, witty language, metaphor, proverb, honorific terms 
of address, formulaic and politeness expression. This article on the 
one hand, is an aberration because of its seeming impolite tone and 
expressions. 
On the other hand, the familial relationship between a father and 
child (now God and Ehusani) makes it necessary for the child to remind 
the Father that even if the son has failed in his filial responsibilities, 
the father should not abandon His child at this crucial time. It suggests 
a spiritual intimacy with God. It exemplifies and emblematises the 
political, religious and moral profligacy in the land. 
3 0 6  T a i w o  0 .  A b i o y e  
T h e  t e x t  c l e a r l y  a t t e s t s  t o  t h e  f a c t  t h a t  t h e  w r i t e r  i s  n e i t h e r  r u d e  n o r  
b l a s p h e m o u s ,  a s  h e  a p p e a l s  t o  t h e  ' ' A l m i g h t y  F a t h e r ,  G o d  o f  m e r c y  a n d  
c o m p a s s i o n ,  G o d  o f  p o w e r  a n d  m a j e s t y ,  f r i e n d  o f  t h e  p o o r ,  F a t h e r  o f  
t h e  o r p h a n  a n d  d e f e n d e r  o f  t h e  w i d o w  . . .  "  t o  " c o m e  i n t o  o u r  b o a t  a n d  
r e b u k e  t h e  w h i r l w i n d  o f  d e a t h  i n  o u r  l a n d  a n d  l e t  t h e r e  b e  c a l m  o n c e  
a g a i n " .  I t  i s  a  s o n g  o f  a f f i r m a t i o n  w h i c h  i s  e q u a l l y  a  c o n f i r m a t i o n  o f  
G o d ' s  l o v e  a n d  t h e  s t r o n g  b e l i e f  t h a t  G o d  i s  t h e  o n l y  o n e  w h o  c a n  
s o l v e  t h e s e  p r o b l e m s .  
C o n c l u s i o n  
T h i s  p a p e r ' s  m a j o r  c o n c e r n  w a s  t o  e x a m i n e  t h e  r e s o u r c e f u l n e s s  o f  R Q s  
i n  E h u s a n i ' s  ' ' A  N e w  Y e a r  P r a y e r  f o r  P e a c e " ,  d e t e r m i n e  t o  w h a t  e x t e n t  
R Q s  w e r e  u s e d  ( q u a n t i t a t i v e ) ;  h o w  t h e y  w e r e  u s e d  a n d  t h e  e f f e c t s  o f  
t h e s e  ( q u a l i t a t i v e  a n d  e v a l u a t i v e  a s s e s s m e n t s ) .  T h e  R Q  i s  u s e d  t o  
a d m o n i s h ,  m a k e  a  p l e a  o r  r e q u e s t ,  c o m m e n d  o r  p a y  t r i b u t e ,  c o n d e m n  
o r  v i l i f y  a s  t h e  c a s e  m a y  b e .  I t  e m b e l l i s h e s  t h e  l e v e l  o f  l a n g u a g e  u s e d  
a n d  g i v e s  t h e  t e x t  a  p o l i s h e d ,  s p e c i a l i s e d  a n d  s o p h i s t i c a t e d  e l e v a t i o n  
t h a t  i s  t h e  h a l l m a r k  o f  a  g o o d  w r i t e r .  I t  h a s  m o r e  i m p a c t  o n  t h e  r e a d e r  
t h a n  a  c o n v e n t i o n a l  s t a t e m e n t  a s  i t  c o m e s  o u t  a s  a  s t r a t e g y  u s e d  i n  
m a r s h a l l i n g  e v i d e n c e / f a c t s / i n f o r m a t i o n  i n  o n e ' s  m i n d .  I t  a l l o w s  r e a d e r s  
t o  p a r t i c i p a t e  b y  q u e s t i o n i n g  t h e i r  v i e w s / o p i n i o n s  t h e r e b y  e n c o u r a g i n g  
r e f l e c t i o n  w i t h i n  t h e  r e a d e r / l i s t e n e r .  R Q s  h a v e  b e e n  s h o w n  i n  t h i s  s t u d y  
a s  q u i t e  r e s o u r c e f u l  i n  m o r e  w a y s  t h a n  o n e ,  w h i c h  i n c l u d e  b e i n g  c a p a b l e  
o f  g i v i n g  i m p l i c i t  s t r u c t u r e  ( s o m e t i m e s )  t o  m e s s a g e s .  T h e y  c a n  b e  u s e d  
t o  g e n e r a t e  o r  e n d  d i s c u s s i o n s ,  p r o v i d e  r e a s o n s / a n s w e r s ,  c o n s t i t u t e  
o p p o s i t i o n  o r  r e a c h  r e a s o n a b l e  c o n c l u s i o n s .  R e a d e r s  a n d  w r i t e r s  m u s t  
r e c o g n i s e  t h i s  r e s o u r c e f u l n e s s  o f  R Q s  i n  o r d e r  t o  b e  a b l e  t o  a c h i e v e  
t h e i r  p u r p o s e s  i n  r e a d i n g  a n d  w r i t i n g .  
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Appendix: Sample data - Excerpts of the RQs from "A New 
Year Prayer for Peace", 2007. 
Don't you care? How can you turn your face away? How can you lead 
us thus far and abandon us mid-stream? Lord, won't you visit us once 
again and intervene in our national affairs as you did in June, 1998, 
and bring back sanity to the people and restoration to the land? Why 
don't you descend from on high and calm the violent storm? But what 
is the difference anyway? What is the point in being religious and 
having no regard for human life? What is the point in knowing you if 
we are capable of slaughtering our brothers and sisters and setting 
3 0 8  T a i w o  0 .  A b i o y e  
t h e i r  o i l y  b o d i e s  a f l a m e ?  W h a t  i s  t h e  p o i n t  i n  w o r s h i p p i n g  y o u  i f  w e  
c a n n o t  r e c o g n i s e  t h a t  a l l  t h o s e  c r e a t e d  i n  y o u r  i m a g e  a r e  s a c r e d  a n d  
i n v i o l a b l e ?  W h a t  i s  t h e  p o i n t  i n  d a n c i n g  a r o u n d  y o u r  a l t a r  w h e n  o u r  
h e a r t s  a r e  p u l s a t i n g  w i t h  h a t e ?  W h a t  i s  t h e  p o i n t  i n  o f f e r i n g  y o u  
s a c r i f i c e s  o f  p e a c e  w h e n  w e  h a v e  b l o o d  i n  o u r  h a n d s ?  Y e s ,  w h a t  i s  t h e  
p o i n t  i n  g o i n g  t o  c h u r c h  o r  f r e q u e n t i n g  t h e  m o s q u e  w h e n  o u r  l i v e s  a r e  
n o t  t o u c h e d ?  T e l l  m e ,  L o r d ,  y o u  a r e  s e e i n g  a l l  t h e s e  e m p t y  r i t u a l s  a n d  
d o  y o u  k e e p  s i l e n t ?  C a n ' t  y o u  d o  s o m e t h i n g  d r a m a t i c  a s  i n  t h e  d a y s  o f  
o l d ?  . . .  D o n ' t  t e l l  m e  y o u  d o  n o t  k n o w  t h a t  i t  i s  e a s i e r  f o r  t h e  N i g e r i a n  
p o o r  t o  g e t  t o  h e a v e n  t h a n  t o  a t t e m p t  t o  r e l o c a t e  t o  B r i t a i n  o r  A m e r i c a ?  
W h y  d o  y o u  a b a n d o n  u s  t o  o u r  t o i l  a n d  t e a r s ?  
W h y ,  L o r d ,  d o  y o u  a l l o w  t h e  d e v i l  t o  w a l k  o n  o u r  s t r e e t s  i n  b r o a d  
d a y l i g h t ?  W h y  m u s t  w e  w i t n e s s  i n  o u r  o w n  l i f e t i m e  t h e  a c t u a l i s a t i o n  
o f  a  p e o p l e ' s  c o l l e c t i v e  d e a t h  w i s h ?  W h y  d o e s  o u r  g e n e r a t i o n  h a v e  t o  
c o n t e n d  w i t h  c i v i l  w a r ,  e t h n i c  s k i r m i s h e s ,  r e l i g i o u s  r i o t s ,  a n d  p o l i t i c a l  
b a n d i t r y ,  a r m e d  r o b b e r y ,  h i r e d  a s s a s s i n a t i o n s ,  a r s o n  a n d  s u n d r y  a c t s  
o f  t e r r o r i s m ?  W h y  a r e  w e  a l i v e  t o  w i t n e s s  t h i s  a b e r r a n t  o r d e r  w h e r e  
h e l l  i s  c o n s t a n t l y  l e t  l o o s e  o n  t h e  p o p u l a c e ?  W h y  m u s t  w e  e x p e r i e n c e  
t h e  m o s t  e x t r e m e  d e m o n s t r a t i o n s  o f  h u m a n  d e p r a v i t y  w i t h i n  o u r  s h o r t  
l i f e - s p a n ?  L o r d ,  w h y  k e e p  u s  a l i v e  t o  w i t n e s s  t h e  h i g h e s t  p o s s i b l e  
e x p r e s s i o n  o f  s a d i s m  a m o n g  t h o s e  w e  c a l l  o u r  p e o p l e ?  
Y o u  k n o w ,  L o r d  w h a t  a  s t u p e n d o u s l y  h i g h  p r i c e  w e  h a v e  t o  p a y  t o  
l i v e  i n  N i g e r i a  a t  t h i s  t i m e ,  a n d  s o  h o w  c a n  y o u  l e a v e  u s  t o  o u r  o w n  
d e v i c e s ?  C a n ' t  y o u  s e e  t h a t  o n e  h a l f  o f  o u r  p e o p l e  a r e  a l r e a d y  d r o w n e d  
a n d  t h e  o t h e r  h a l f  i s  s w i m m i n g  i n  t h e  w r o n g  d i r e c t i o n ?  C a n ' t  y o u  s e e  
t h a t  t h e  m a j o r i t y  o f  o u r  p e o p l e  a r e  m a d ,  w h i l e  t h e  r e s t  h a v e  r e a c h e d  
a n  a d v a n c e d  s t a g e  o f  d e p r e s s i o n ?  C a n ' t  y o u  s e e  t h a t  t h e  a d u l t s  a r e  a  
l o s t  g e n e r a t i o n ,  a n d  t h e  c h i l d r e n  a r e  g r o p i n g  i n  t h e  d a r k ?  C a n ' t  y o u  
f e e l  t h e  t e n s e  v i b r a t i o n s  e v e r y w h e r e  i n  t h e  l a n d ?  C a n ' t  y o u  s e e  t h a t  a l l  
t h e  p e o p l e  a r e  u p - t i g h t ,  a s  t h e y  e x i s t  i n  c o n s t a n t  f e a r  o f  d e a t h ,  w h i c h  
m a y  d e s c e n d  o n  t h e m  a n y t i m e  a n d  f r o m  a n y  d i r e c t i o n ?  W h y  a b a n d o n  
u s  t o  o u r  o w n  d e v i c e s  w h e n  y o u  k n o w  t h a t  a t  a n y  m o m e n t  a  g a n g  o f  
a r m e d  r o b b e r s  o r  a  c o n s p i r a c y  o f  a s s a s s i n s ,  m a y  s u b j e c t  o n e  t o  s u m m a r y  
e x e c u t i o n  i n  t h e  p r e s e n c e  o f  o n e ' s  w h i m p e r i n g  w i f e  a n d  c h i l d r e n ?  W h y  
a b a n d o n  u s  t o  o u r  o w n  r e s o u r c e s  w h e n  y o u  k n o w  t h a t  a n  e t h n i c  b i g o t  
w i t h  a n  a x e  i n  t h e  h a n d  m a y  c u t  o f f  o n e ' s  h e a d  f o r  d a r i n g  t o  l i v e  a n d  
e a r n  a  l i v i n g  o u t s i d e  o n e ' s  a n c e s t r a l  h o m e ?  W h y  d o n ' t  y o u  i n t e r v e n e  
q u i c k l y  w h e n  y o u  k n o w  t h a t  a t  a n y  t i m e  a  d u t i f u l  f a n a t i c  w i t h  a  r e v o l v e r  
i n  h i s  h a n d  m a y  d r a g  o n e  o u t  o f  s l e e p  a n d  b l o w  o n e ' s  b r a i n s  o f f  f o r  
R e s o u r c e f u l n e  
p r o f e s s i n g  t h e  w  
L o r d ,  h o w  c a r  
h a p p y  p o l i c e  c o n  
h i s  i n s t r u m e n t  o  
t h e  c h a r r e d  r e m a i  
W h y  d o  y o u  s i t  t  
a r e  w a t c h i n g  o v e  
t h e  c i t y  m a y  l y n  
r o a s t e d  b u t  s t i l l  
t e l e v i s i o n ?  W h y  
t h a t  a t  a n y  t i m e  
v i t a l  p a r t s ,  a n d  ;  
m o v i n g  v e h i c l e s  
u p o n ?  A h  L o r d ,  ·  
t h a t  a t  a n y  t i m e  c :  
h o u r  m a y  d i v e  i n t  
t o  f a c e  y o u r  e t e n  
t o  o u r  o w n  d e v i c  
p e o p l e ?  . . .  W h a t  
a l i v e  h e r e  w h e n  
p r o u d  o f  t o d a y  i r  
o u r  n a t i o n a l  g o v  
a n d  s u b t e r f u g e  t l  
g r e e d  a n d  c a l l o u :  
i s  i t  t h e  m a s s i v e  ,  
m e ,  L o r d ,  w h a t  i  
int in worshipping you if we 
1 your image are sacred and 
around your altar when our 
s the point in offering you 
1 our hands? Yes, what is the 
e mosque when our lives are 
g all these empty rituals and 
1g dramatic as in the days of 
t it is easier for the Nigerian 
locate to Britain or America? 
~ars? 
valk on our streets in broad 
vn lifetime the actualisation 
joes our generation have to 
religious riots, and political 
ons, arson and sundry acts 
s this aberrant order where 
~? Why must we experience 
n depravity within our short 
itness the highest possible 
our people? 
gh price we have to pay to 
m you leave us to our own 
;:>eople are already drowned 
ng direction? Can't you see 
vhile the rest have reached 
•u see that the adults are a 
ing in the dark? Can't you 
land? Can't you see that all 
nstant fear of death, which 
1y direction? Why abandon 
t at any moment a gang of 
nay subject one to summary 
ng wife and children? Why 
1 know that an ethnic bigot 
head for daring to live and 
? Why don't you intervene 
tiful fanatic with a revolver 
l blow one's brains off for 
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professing the wrong religion? . 
Lord, how can you remain silent when you know that a tngger-
happy police constable with an AK47 rifle may spray the contents of 
his instrument of death upon one and paste trumped-up charges on 
the charred remains, and then call the press to help celebrate his victory? 
Why do you sit there in the comfort of your hea~en and say that y~u 
are watching over us when you know that at any ttme an angry mob m 
the city may lynch one, make a bonfire of the bod~ and . parad~ the 
roasted but still smoking remains before the nauon via natiOnal 
television? Why don't you come down to intervene when you kno;v 
that at any time a ritual killer may hack one to death, remove one s 
vital parts, and abandon the decapitated body on the road for fast-
moving vehicles to level down with the tar or for vultures to feed 
upon? Ah Lord, why do you remain th~re in ~ilence whe~ you know 
that at any time a drunken molue bus dnver gomg at 150 kilometres an 
hour may dive into the lagoon dispatching all his passengers prematurely 
to face your eternal judgement? You know these Lord, so why leave us 
to our own devices? Why don't you intervene now for the love of your 
people? ... What quality of life do you expect us to live?. Why keep us 
alive here when life is cheap and worthless? But what 1s there to be 
proud of today in this land? ... Is it the kleptoma~ia that cha~acteri~es 
our national governance or is it the mutual acnmo~y, m~mpulat~on 
and subterfuge that define our political alliances? Is 1t t~e mte~necme 
greed and callous exploitati?n that make up ou~ e~onomic relauo?ns or 
is it the massive decay that 1s the lot of our social mfrastructures. Tell 
me Lord what is there to be proud of today in this land? 
' ' 
